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It all makes for good storytelling 
for those fans who have embraced 
these movies for what they are: ac-
tion movies with some intelligent 
restraint, all well choreographed, 
each filled with a sustained inten-
sity. 

Taken 3. Starring Liam Neeson, 
Maggie Grace, Famke Janssen and 
Forest Whitaker. Directed by Oli-
ver Megaton. 1 hr., 33 min. Rated 
PG-13.
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Crow, to struggle against deep-
ly held attitudes and entrenched 
racial prejudice seemed all but 
impossible. This film reminds us 
that the ripples of slavery were 
then and still are ever with us. 
And that is what makes Selma 
profoundly relevant today. Call 
it profiling. Call it intolerance 
based only on the color of one’s 
skin. But we have still not freed 

ourselves from a bondage that 
shapes our views and reactions 
on both sides. Simply read the 
headlines of the last two months 
from Ferguson to New York City. 
Post-racial America eludes us all. 
That truth is what makes this film 
worth watching. 

Selma. Starring David Oyelo-
no, Carmen Ejogo and Tom Wilk-
erson. Directed by Ava DuVernay. 
2 hrs., 7 min. Rated PG-13.
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Continued from page 18

By Elizabeth Costello

In the opening moment of 
Theatre Rhinoceros’s production 
of The Anarchist, actors Velina 
Brown and Tamara Cohn seemed 
a little stiff. They were about to 
prove themselves more than up to 
the task of delivering David Ma-
met’s dense and fascinating debate 
about Christian mercy, ends and 
means, the role of the state, and 
perhaps most of all, the power of 
words to elucidate and to obscure.

They seemed to need a moment 
to get in gear. No wonder, given 
the heft of what they were about to 
throw around. 

After a couple of lines, they 
clicked into their roles of Ann 
(Brown) a prison psychologist, 
and Cathy (Cohn) a former polit-
ical radical who needs Ann’s ap-
proval in order to be paroled.

I was enthralled. As Theatre 
Rhinoceros’s artistic director John 
Fisher explained in his introduc-
tion, Cathy is an amalgamation of 
several political radicals, predom-
inantly Cathy Boudin, who was 
involved in the infamous Brinks 
armored car robbery in which two 

policemen were murdered. 
Cathy, a Jewish intellectual 

who converted to Christianity, re-
peatedly cites her good works and 
behavior over her 35 years in pris-
on. She asks Ann, who apparently 
professes the same faith, to engage 
in an act of mercy and approve her 
parole so that she can see her dying 
father. But Ann is always ready 
with a parry. Ann deflects Cathy’s 
claims by quoting Cathy’s writing 
from her radical days, which lays 
down an ends-justifies-the-means 
approach to social change. 

She reminds Cathy that the 
state has always punished murder-
ers. Ann repeatedly refers to her 
own duty in service of the state, 
and she holds that line even as 
Cathy sometimes succeeds in un-
nerving her. 

Both women take pot shots in 
the course of their vivid exchange, 
which is full of powerful imagery 
– a heart of stone that shatters, a 
Morningstar that is and is not a 
lover’s face, the blood of Christ. 

If you’re familiar with this play 
you will not be disappointed, but 
if you are new to it, as I was, you 
may well fall completely under its 

spell. I must admit I didn’t know 
what Ann would decide, but that 
uncertainty is a small part of what 
keeps this fascinating mechanism 
in motion. 

The shifting power dynamic 
between these two women, who 
are each, in their way, squeezed by 
the systems they profess to sup-
port, is what makes this play so 
stimulating. Watching it reminded 
me of the power of live theater to 
deliver, as no other art form can, a 
direct experience of philosophical 
exchange. 

Directed by John Fisher, with 
simple and effective lighting and 
scenic design by Jon Wai-keung 
Lowe, The Anarchist is a great 
way to grease your mental wheels 
in the new year. It runs tonight 
through Saturday January 17. For 
tickets, go to http://therhino.org/
buy.htm or call 800-838-3006
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Velina Brown (left) as Ann and Tamar Cohn as Cathy in The Anarchist 
by David Mamet, playing through January 17 at Theatre Rhinoceros in 
San Francisco.

The Anarchist – center stage at Theater Rhino
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FEBRUARY 8 PROGRAM
BEETHOVEN: Piano Trio No. 1 in E-flat major
TCHAIKOVSKY: Piano Trio in A minor
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